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I NT. HALLWAY: DAY

Using a crowbar, M CHAEL SCOTT (A man in is his late 40’s,
who | ooks nore like a | unberman than a coll ege professor)
pries the panel fromthe wall and exposes a door. He turns
t he door knob. The door creaks open. The roomis dark

| NT. H DDEN ROOM DAY

M chael stands in the doorway, framed in the hallway |ight.
He takes the flashlight fromhis back pocket and shines it
around the room The beam hits the cracked mrror on a
vanity dressing table, reflecting on a rocking chair. He
continues to scan the roomuntil he finds the wi ndow. He
tries to open it. It has been nailed shut on the

outside. It overlooks the gardens behind the house. He
turns to survey the room Angrily, SHANE SCOTT (A woman in
her md 20's who believes the world is her toy and everyone
init were created to bow to her every whim) STANDS in the
door way.

M CHAEL
(excited)
| told you it was here!

SHANE
(st eppi ng back)
M ke, this isn’t our house.

M CHAEL
Amanda was happy | found it.

Seeing the rocker’s image in the mrror, Shane panics and
runs out.

| NT. HALLWAY: DAY
He catches up with Shane at the top of the stairs.

M CHAEL
What's the matter?

SHANE
|’mscared. | told you what it did
to ny famly.

M CHAEL
It’s just an old house. No ghosts
or curses. Just people who nade
bad decisions a long tinme ago.

( CONTI NUED)



CONTI NUED: 2.

SHANE
It gives ne the creeps!
M CHAEL
(ki ssi ng her neck)
That’ I'l change.
SHANE
(pouti ng)
| s that suppose to nake ne fee
better?
M CHAEL
No. this is.

M chael passionately kisses her, gently pulling her back
down the hall.

SHANE
Not that bed.

M CHAEL
Qur bed.

He scoops her up into his arns.

EXT. COLLEGE CAMPUS: DAY

JUDY OLSON (Dom neering and over the top proper, she is
woman in her early 50°s) SHOW NG ELI ZABETH DOWNI NG (A woman
in her md 40's, she is anbivalent and enotionally cut off.)
around Bellow s University. Elizabeth is clearly

di sinterested in anything Judy has to say.

JUDY
There general staff neeting is nine
a.m tonorrow. Mtchell Hall. Room
one- 0-t wo.

They wal k passed an el aborate fountain of a woman hol ding a
child in the center. Elizabeth stops and stares at it.

JubY
(continuing down the sidewal k)
"1l introduce you then.

ELI ZABETH
(genui ne interest)
It’s beautiful. |’ve never seen a
fountain running so late in the

season.

( CONTI NUED)



CONTI NUED: 3.

JuDY
(irritated)
It’s a nmenorial to ny father’s
first wife. Wien he created the
uni versity, he not only made sure
no one could renove it, but that
was al ways runni ng.

ELI ZABETH
Wiy woul d anyone want to? It’s
beautiful. He must have | oved her
very much.

JUDY
(bsessed nore like it. It costs us
a fortune to heat the stupid thing
in the winter.
(continues down the sidewal k)
Saturday is the annual Bellow s
Ball. It’'s our primary fundraiser.

El i zabeth lingers at the fountain. She finds a dedication
pl ate that reads,"Love that is not forgotten never dies."

ELI ZABETH
(sadly to herself)
Too bad the forever | ove doesn’'t
real ly exist.

JUDY
(inmpatiently)
Ms. Downi ng! Your office is in
her e.

| NT. RAMSDELL OFFI CE BU LDI NG HALLWAY: DAY
Judy followed by Elizabeth enters.

JUDY
The Bellow s Ball is Saturday. This
year we are doing a period thene.
The I ogging era during the |ate
ei ght een hundreds to be exact.

ELI ZABETH
"1l try to be there

JuDY
It’s a requirenent for the staff. |
made sure it was in your contract.
The Theater Departnent has costunes
that are suitable.

( CONTI NUED)



CONTI NUED

(unl ocking the first door)
Here is your office.

ELI ZABETH
You' re very through.
JuDY
(openi ng the door)
| do ny best.
ELI ZABETH

Bit nmuch for sonmeone who is only
here for three weeks.

Judy pushes her into the office.

I NT. OFFI CE. DAY

The office is overly furnished with the top of the line

equi prent .
been hung

Poster size covers of Elizabeth's novel s have
on the walls.

JUDY

(snmugly)
11 convince you to stay.

ELI ZABETH
That won’t happen

JuDY
Your teaching schedule is on your
desk. W& had to add a few cl asses
and one nore wor kshop.

ELI ZABETH
(annoyed)
| agreed to teach three classes and
two workshops. Wth a limt of
fifteen students in the workshops.

JuDY

We just assuned you woul dn’t m nd.
ELI ZABETH

Why woul d you assune that?
JUuDY

You' || be financially conpensated

for the extra work. Besides you
woul dn’t want to disappoint your
f ans.

( CONTI NUED)



CONTI NUED

ELI ZABETH
|"mhere to teach witing. | sign
aut ogr aphs at bookst ores.

JubY
What is your problen?

ELI ZABETH
| only agreed to teach a few
cl asses because your brother asked.

JubDY
He deserted us.

ELI ZABETH
He has put his reputation and m ne
on the line to help save the
col | ege.

JuDY
You don’t under st and.

ELI ZABETH
| don't want to either. Your
brother is a very good nan and a
better friend.

JEFFERSON THOVAS STUART (JT) WALKS (A man in his late 20's,
who believes |ove can heal even the deepest wound.)into the

door way.
JEFFERSON
(nervously)
Ms. Oson, | need to know what you
deci ded.
JubY
(angrily)

It can wait.

JEFFERSON
No. It can’t.

JUuDY
(to Elizabeth)
Don’t forget the staf
tonorrow norning. It’
contract.

f neeting
s in your

Judy angrily turns to | eave.

( CONTI NUED)



CONTI NUED: 6.

JEFFERSON
(to Elizabeth)
Jefferson Stuart. JT.

ELI ZABETH
El i zabet h Downi ng.

JuDYy
Vel | ?

Jefferson neekly follows. Elizabeth tries to close the door.
LYNNE MASON SLIPS (A strong, independent woman in her 40’s)
into the doorway. Elizabeth backs away fromthe door. Lynne
opens it all the way.

LYNNE
Lynne Mason. Psychol ogi st.
Par apsychol ogi st. Nei ghbor
extraordi naire.

ELI ZABETH
How ni ce.

LYNNE
My office and | ab are in roons
one-o-four and one-o-five. Need

anyt hi ng, just ask.

Lynne turns to | eave.

ELI ZABETH
That's it?
LYNNE
(1 eavi ng)

Darlin’, you just spent nost of the
day with Madam Judy. You can’t
handl e anyt hi ng el se.

Eli zabeth wal ks to the wi ndow and stares at the fountain.

| NT. BEDROOM DAY

The sun shines through the curtains, making a pattern on the
bed. Both M chael and Shane are asl eep.



| NT. BEDROOM DREAM TI ME

M chael hears a young boy giggling and a woman | aughi ng. He
gets out of bed and foll ows the sound.

| NT. HALLWAY: DAY

M chael follows the sound of child s |laughter to the hidden
room He stops at the door. The hidden roomis filled with
sunshi ne. SARA JANE (A independent, sensitive wonan in her

| ate teens) IS ROCKI NG RANDY (A three year old child).

RANDY
(seeing M chael)
Papal!
SARA JANE
(lovingly)
Randol ph.
M CHAEL
Baby, why didn’t you wait for
me? | | ooked everywhere for you.
SHANE ( OS)

M chael ? M chael, where are you?

M chael looks in the direction of Shane’s voice. Instead
of Shane, AUDREY (A woman in her md 20's, who reinvented
her self into a grand | ady. There are none so self

ri ghteous as the refornmed sinner.) angrily STANDS in the
hal | way.

AUDREY
| knew you’d be here. You never
could stay away from her

Behi nd Audrey, Shane wal ks out of their bedroom and down the
hal | way.

SHANE
(confused)
M chael ?

Shane wal ks t hrough Audrey.



| NT. BEDROOM DAY

M chael snaps awake. Shane is facing the opposite
direction. The clock on the night table on her side of the
bed reads 4:30 pm

M CHAEL
(junpi ng out of bed)
Ch shit! The schedul es!

M chael gets dressed.

SHANE
(seductivel y)
Come back to bed. You can pick
them up tonorrow.

M CHAEL
And break one of Madam Judy’s
rul es?

SHANE
| don’t call her that. She's ny
aunt .

M CHAEL
Maybe so. But with the new star in
town, I'’mold news.

SHANE

If we lived intown, it’'d only be a
five mnute drive instead of
twenty.

M CHAEL
[’11l be back.

M chael quickly kisses her and runs out. Shane angrily
stares at the doorway.
| NT. RAMSDELL BUI LDI NG HALLWAY: DAY

El i zabeth wal ks into the doorway and knocks on the door.
Lynne | ooks up from her conputer screen.

LYNNE
| thought you left.

ELI ZABETH
| went for a walk. ['msorry.

( CONTI NUED)



CONTI NUED

| NT. LYNNE’
El i zabet h

9.
LYNNE
For what .
ELI ZABETH
" m not usually such a bitch.
LYNNE
You have nothing to apol ogi ze
for. | know Madam Judy.
S OFFI CE: DAY

wal ks i n.

ELI ZABETH
| nt eresti ng wonan.

LYNNE
To say the least. She has made
grown nen cry.

ELI ZABETH
She can hit nme with her best
shot. | don't cry.
LYNNE
Everybody cri es.
ELI ZABETH
Not ne.
LYNNE

Have you had a chance to see nuch
of our little hamet?

ELI ZABETH
Sone. It reminds nme of a town |
created for ny first novel. A
worman cane back to kill the people
who hurt her son.

LYNNE
Did she get away with it.

ELI ZABETH
Legally yes. But when all was said
and done, none of their deaths took
away any of her pain. Wat do you
do?

( CONTI NUED)



CONTI NUED

Se

LYNNE
| nvesti gat e haunti ngs.
ELI ZABETH
riously?
LYNNE

Do

No.

n't you believe in ghosts?

ELI ZABETH
They’ re not hi ng but pl ot

devices and bad reality TV

sh
fo

ows. How many ghost have you
und?

LYNNE

Not all hauntings have

gh

osts. More often than not its

resi dual energy.

Wh

Co

ELI ZABETH
at’s the difference?

LYNNE
me to di nner tonight?

ELI ZABETH
(surprised)
have to worKk.

LYNNE

Pl ease.
ELI ZABETH

Wiy is this so inportant to you?
LYNNE

| can give you the 411 on Coyote

Springs.

El i zabet h wal ks toward the door
Ckay. The truth. | don’'t know. M

intuition told ne to.

Eli zabet h hesitates.

(witing down the address)

Seven o’ cl ock?

Rel uctantly,

El i zabeth takes the piece of paper.

10.



11.

| NT. H DDEN ROOM DAY

Shane nervously takes a few steps in. Looking around, she
wal ks to the closet and opens it. She touches the clothing
i nside Taking one out, she holds it up to the mrror. The
crack distorts the imge. Tossing the dress on the bed, she
pulI's out the others, |ooks at them and carel essly tosses
them The rocker slowy starts noving. She turns to | ook
at it. Inthe mrror, Randy is seen going fromthe rocker to
the wi ndow. He opens the w ndow. Seeing the w ndow open
seem ngly by itself, Shane screans. The bedroom door sl ams
shut. Shane screans and runs to the door. It won't open.



